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San‘an® 21, Salla ‘alayka ’ilahu

(Ahmad al-Rusi)
1.Salla ‘alayka ’ilahu 1-‘ars$i ma Saga‘at Wurqun wa ma ntasarat 1 rrawdi azharu 37
2.Wa alihi wa ‘ala ashabihi ssu‘ada Ma laha nagmun wa ma inhalla midraru 37
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Sana n° 21, Salla alayka ’ilahu

Moderato J =120

A0 i . \ : !
4 1D i o ] ' :
) ¢ -&
1. Sal la ‘alay ka i 1a hul ‘ar  § ma—_
2. (Wa) a li hi wa ‘a la as ha bi his——
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$a ga ‘at 1. Sal la ‘a lay
su ‘a da 2. Wa a li hi
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ka i Ia hul ‘ar  © ma— Sa ga ‘at—  Wur—— qun wa man
wa ‘a la as ba - bi his— su ‘a da_— Ma___ la ha nag
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ta Sa rat— _ fir raw di az ha ru a la lal la lan—
mun wa ma_ in hal la mid ra ru a la lal la lan—
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ya la lan
ya la lan
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a la lal la lan ya la lal la lan a la lal la lan—
a la lal la lan ya la lal la lan a la lal la lan—
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ya la lan a la lal la lan ya la lan a la lal— la_— lan
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ya la lan a la lal la lan ya la ia! la lan a la lal— la_— lan
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ya— la lan a la lal la lan _va la lan a la lal la lan ya la lan
ya—_ la lan a la lal la lap ~ya la lan a la lal la lan ya la lan
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yal lalan yalla lan— yalla lan yalla lan yalal_—_la lan ya al Lah taw ba
yal lalan yalla lan— yalla lan yalla lan yalal—la lan ya al Lah taw ba
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ha_na ha na ha na na 2.Wa ha na na Fin
ha__na ha na Enchainer

Lors de la répétition orchestrale, ne pas tenir compte du passage instrumental.

Pour I'enchainement, faire attention au changement de la mesure, de 6/4 a 3/4.
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